THE MILLER'S DANCE

Manuel De Falla
guitar transcription

(from "The Three-Cornered Hat")

Moderato assai J = 60

by Jonathan Trotta
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and bounces off strings)

HHS

tambour (RH thumb is positioned parallel and close to bridge

*stop strings with 4th finger in tambour section
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prep 3rd finger on 1st string,

2nd fret
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